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SARA DIAMOND 
WOMAN TO WOMAN 
talking art 
In the last year and a half Vancouver women have organized two presentations of 
lesbian artist's work. The latest Woman to Woman series ran from October 4 to 
November 4, 1982. Housed in the Woman in Focus gallery, it included two sequences 
of paintings, drawings, sculpture, photographs and installations; workshops on censor­
ship, eroticism and lesbian history; discussion nights for contributors and audience; a 
literary evening and musical performances. 
The central value of these shows has been the exposure and stimulus that they afforded 
lesbian artists. They allow an aren� for art which would be repugnant to dominant 
galleries and concentrate on providing mechanisms for feedback from those who had 
seen the work. Audiences included lesbians from within and outside the feminist 
milieu, participants in the Vancouver art scene and people interested in culture and/ or 
curious about lesbian identity, who heard of the show through straight media channels. 
Advertisement was city-wide, including radio programs and the Vancouver Sun 
show demonstrated the ways that a vibrant social movement can stimulate cultural 
expression. 
Sara Diamond, contributing editor for FUSE magazine conducted an interview 
with Betsy Warland, Ellen Woodsworth, Lorraine Chisholm and Cheryl Sourkes. 
These four women had acted as curators and organizers of the events. Their cultural 
interests and histories vary widely. 
Betsy War/and began writing in 
Toronto about ten years ago. She 
helped to organize the Women's 
Writing Collective, providing courses 
and a support system as an alternative to existing male-dominated learning 
environments. Betsy was involved in 
Landscape, an event which drew together women, lesbian and ethnic 
poets, and later, in publishing 
Canada's third anthology of women's 
poems. She is currently organizing 
Women and Words, a Canada-wide 
conference of women writers planned 
for 1983. 
Cheryl Sourkes is a Vancouver 
photographer. She has worked in­dependently in ths medium for fifteen 
Years. In this time she has organized both her own and other women's 
shows. 
Ellen Woodsworth has been active in both the lesbian and women's 
movement for many yeas. Through 
Working on Woman to Woman she 
has come to define herself as an artist 
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as well as as political organizer. Her 
medium is clay. Ellen feels a strong 
antipathy to art galleries, considering 
most art and art spaces to be inac­
cessible. She has no ormal art train-
ing and pursues sculpture for the pleasure of creating her own work and 
sharing othes' creativity. She has 
curated previous feminist art shows in Vancouver. 
Lorraine Chisholm studied at various 
art schools over a nine year period. 
She became increasingly convinced 
that art could be a subversive force 
outside of the art establishment. As a 
feminist her interest was in art y and 
for other women. She assisted in 
organizing Festival '82 in Nova Scotia 
and became involved with the Woman 
to Woman show when she arrived on 
the West Coast. 
The ollowing interview raises a 
series of relevant questions for lesbian 
artists. These include: where should 
feminist and/or lesbian artists locate 
themselves in relation to society; is art 
most effective as part of a feminist 
subculture; on the fringe of society 
looking inwards to provide a critical 
· perspective; as part of the 
mainstream? What is crucial to les­
bian identity: is it our sexual orienta­
tion and sexuality, do we need a 
broader definition of ourselves; how 
do we work with patriarchal society's 
focus on our sexuality in oppressing 
us? How does lesbian art intersect 
with women's relationship to culture 
as a whole? ls our eroticism the root 
of our creativity; are there other 
elements to our impulse as artists such 
as anger or conceptual analysis? How 
do lesbian artists deal with por­
nography in creating erotic art; is it 
possible to provide alternative images 
of women's sexuality; what role dos 
objectification play in all forms of 
sexuality? Should lesbian artists 
challenge a traditional ideology of art 
as subjective expression and art as 
consumer items? If so, how? How do 
we deine and engage our audience? 
"7 
On the behaviour mod ward they had this system where they gave us tokens for doing what they wanted and they took them away for being 
bad. You had to pay tokens for anything you wanted to do, even taking a bath. I remember I had this green plaid skirt and matching sweater, I 
used to get tokens for wearing it because they were trying to change me into their idea of a proper woman. So this morning I appeared at 
breakfast all tarted up and this nurse said, "Oh! You look very nice!" in this really phoney voice she always used for the patients. Then she 
told me I'd look better if I shaved my legs. I remember feeling all embarassed and stupid, even though I'd decided long before that, that 
shaved legs were very silly. After breakfast I signed out the razor and went off to the bath. I think at that point I was planning to shave my 
fucking legs. 
I remember the rush of blood as I slashed as hard as I could, sort of not looking and then the blood welled up and I sat there and let it 
run in the bath. After a while someone knocked on the door to use the bath so I got up. I went out to the desk and slapped the razor 
down in front of the nurse with my bloody hand and said, "I'm finished with the razor." She looked at me real angrylike and said, 
"You'll be sorry for that." They stitched me up without anaesthetic and I remember that it hurt like hell but I pretended it didn't. 
Unladylike Behaviour by Persimon Blackbridge and Sheila Gilhooley 
Where does our art, born of a political 
movement, represent political and ar­
tistic process? 
By presenting this interview, it is my 
hope that discussion will be pusued in 
future contributions to FUSE, in 
similar art shows and in future events 
sponsored by Woman to Woman. 
Sara: Where did the idea for the 
Woman to Woman showings come 
from, who pulled them together and 
how did this last show come about? 
Ellen: In 1980, the National Lesbian 
Conference was planned by a group of 
women in Vancouver. I was working 
on the organizing committee and 
decided that I really wanted to do an 
art show in conjunction with it. I 
approached Persimmon Blackbridge 
who I had been working with and had 
done a Mother's Day show with 
previously. I came up with the name 
Woman to Woman. We decided to ap-
48 
proach Women In Focs and luckily 
they had a two week gap in their pro­
gramming; so we rented this place. It 
was a straight hung show that started 
the evening of the National Lesbian 
Conference. There were no 
workshops involved with it. After that 
was over I wanted to see the evolution 
of the artists involved and the ways 
that lesbians looked at themselves. I 
approached a few people about doing 
it again. We ended up with a core of 
people: Betsy, Lorraine, Cheryl and a 
great deal of help from Lorraine 
Oades. We decided to go into a gallery 
that was set up and then to really 
expand in terms of what kinds of 
things we had happening. It grew 
from two weeks to a month, as things 
really mushroomed. "Memory and 
Imagination" was the title of the 
recent show: our daily lives and our 
evolving imaginations, from the or-
dinary to the magical. 
We wanted people to think that the 
show was about lesbianism, but we 
wanted to broaden it out to our daily 
lives: raising kids, looking for a job or 
housing, to complex issues. 
An unjuried movement 
Sara: Why was it an unjuried show? 
Ellen: An unjuried show means that 
anything a person puts in, they decide 
they want to put in and that is precisely 
what the lesbian movement is. 
Lorraine: I feel very strongly about it 
being an unjuried show and I also feel 
strongly at times that there's a place for 
shows in which you have control over 
all the work that comes in and the con­
text and the result of the show as a 
whole. 
Maybe it's because lesbians have 
been silenced for so long and there 
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